Language Review, Journal of European Studies (to mention only his main outlets) add up to a superb record of loving, dedicated scholarship.
But, alongside his remarkable studies of French literature, it is with his books on laughter, clichés and puns that he built up a fine international reputation. His Puns book (Blackwell, 1984 , with an enlarged edition published by Penguin in 2000) established his initial reputation in this area, which was then reinforced by his book on Clichés and Coinages (Blackwell, 1989) and later, since his retirement, by a brilliant collection of essays on humour, French Laughter: Literary Humour from Diderot to Tournier (OUP, 2008) . His astute study of Diderot seemed to me, as a former lecturer on eighteenth century literature and thought, to capture the essence of this great innovative thinker's wit and sparkle and, more recently as a Beckett scholar, I shall never forget a stunning analysis of 'Beckett and Bad Jokes' in the same book. He never separated his creative writing from his academic work and wrote dozens of poems, some published in Granta and Poetry Voice, as well as a number of short stories all his life. His novel, A Calm Estate appeared in 1987.
One can only envy the natural ease with which 'Woll' (as he was widely known among his friends) managed to express himself in his writing. In fact, he was far more at ease with his pen than he was in social groups, where he often appeared shy and retiring, preferring the company of a few close friends. He was never one to seize the limelight either and was never guilty of self-promotion or self-aggrandizement. He simply got on quietly, unobtrusively, devotedly with his own work, dealing promptly and efficiently with matters to hand.
With over twenty books to his credit, Walter's quantity of writing was substantial by any standards. Yet it is, above all, the quality of his thinking and his writing, his great wit and his gift for fluent self-expression that strike the reader. His wit is sometimes (indeed often) subtle; yet, at times, it is applied with deliberately broad brush strokes. And although this is, I recognize, highly unusual in an obituary, I should like to end with a short, racy but scintillating paragraph taken from the Preface to his book on French Laughter from Diderot to Tournier, where he writes so brilliantly about what humour is and is not. It is totally characteristic of Walter's keen intelligence and verbal brio:
When I first disembarked in the USA, I saw a van bearing the legend 'Snap-On Tools'. I reflected: for those of us males with hang-ups, or let-downs, about sexual dysfunction, the get-up-and-go Yankees have thought of everything, including stand-in peckers (more firmly attached than dildos). Humour, however, is not a snap-on tool. It is the organ itself, with all its faults and failures (I could not tastefully call it 'warts and all'). The laws of levity are made to be broken, or at least elasticized. Humour sometimes uses the barge pole, to distance the target, sometimes the shepherd's crook, to corral all of us in the same flock, to dunk all of us in the communal sheep-dip.
As a scholar, Walter Redfern, like his beloved Liverpool FC, merited the elevated position that he occupied in the Premier League. But, as a man and a friend, he will be sorely missed.
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